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1.Yin-yang symbol.
2. Zen rick garden.

3. Mcditative stance. :

4. Lookingglass Theatre workshop.

5. 'Frcytag’s Pyramid of a causal/lincral plot.
6. Multi-lincar plot.

7. Episodic plot.

8. Rhythm and tempo ofa {ight scene.
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1.Anita Evans,

2.Bud Coleman.

3. Elsevier.

4. James Thomas, Script Analysis for Actors, Directors, and Designers.

5. Harold Ober Associates, Inc.

6. Michacl Mayers translation of Henrik Lbsen, A Dolls House in Ghosts and Three Other Plays.
7. Anchor Books.
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1. Nick Hern, .

2. Kenneth McLeish'd translation of Aristotle, Poetics.

3. Purdue Theatre.

4, The Seagull photo by Stcpham«. Paine.

5. Gordon McCall,

6. Sarah Bork Hamilton.

7.Theater Communications Group.

8.Annc Bogart and Tina Landau, TheViewpoints Book:A Practical Guide toViewpoints and Composition.
9. University of Michigan Press.

10, Gerald F Else’s translation of Aristotle’s Aristotle: Poetics.
11, William Morris Endeavor Entertainment.
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1. Multiple Intclligences.
2. Howard Gardner.
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1. Contemplative and intuitive approaches.
2. Intrapersonal intelligence.

. 3. Bodily-kinesthetic and spatial intclligence.
4. Dramaturgy.

5. ldiosyncratic.

‘6. Susan-Lori Parks.

7. Charles Mee.
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1. Annc Fletcher, ‘
2. Cheryl Black.
3.Jeannic Woods.
4, Gail Medford.
5. Wendy Vierow.
6. Bob W, Johnson.
7. Kristine Holtvedt.

8: Richard Stockton Rand.
9. David Lageveen.

- 10. Liz Krane,

11. Kate Haines.
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1.“From Script Analysis to Script Interpretation: Valorizing the Intuitive.”
2. Frames of Mind: The Theory of Multiple Intelligences.
3. Multiple Intelligences: New Horizons.
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1. Protagonist.
2. Antagonist.

3. Exposition.

4. Rising action.
5. Climax.

6. Resolution.
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1. Mary Rosc O'Reilley. ‘

2. The Peaccable Classroom.

3. Ocdipus Rex.

4. A Doll’s House.

5.The Producers.
6. Mel Brooks.
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1. Overture,
2. The Music Man.
3. Intellectula responses.
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1 Mediocracy.
2.“Reading the Dramatic Text for Production”.
3. Julian M. OIf. )

- 4,Nonvisceral, |

5. Geotirey S. Proehl.
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1. Toward a Dramaturgical Scnsibility: Landscape and Journcy.
2. Holistic.

3.Sclf.

4.Yin and yang.

5. thesis/antithesis.

6. Intuitive response and theatre: seeing with an “inner eye”.
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1. Maurice Macterlinck.
2.“Inner action”.

3. Antonin Artaud.

4. Theater of Crucly.

5. Robert Wilson.

6. Inner screen.

7. A semiconscious state.
8. Konstantin Stanislavski. ~
9. Mythical link.

10. Creative state.

- 11. Eugene Vakhtangov,
12. Michacl Chekhov.
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1.Vera Solovovia,

2. Prana.

3. Relective learning and contemplative practice,

4. Introspection.

5. John Dewey.

6. How we think:A Restatement of the Relation of Reflective Thinking to the Educative Process,
7. Art As Experience. ’

8. aural stimuli,



