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1. Jacob Burckhardt, The Civilization of the Renaissance, translated by S.G.C
Middlemoore, (New York, 1969).

2. Stephen Greenblatt, "A Man in Constant Motion", New York Review of
Books, May 10, 2018.
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3 .Anthony Giddens, The Consequences of Modernity, (London, 1990); Lescek
Kolokowski, Modernity on Endless Trial, (Chicago, 1990); Emest Cassirer,
The Philosophy of Enlightenment, (Tt by C. A Koellin and James Peter Grove
(New York, 1951).
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5 .Stephen Greenblatt, the Swerve: How the World Became Modern, (New
York, 2012).
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7. Harold Bloom, Omens of the Millennium: The Gnosis of Angels, Dreams
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8. Frederick Jameson, The Political Unconscious, (New York 1996).
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9. Hayden White, Tropics of Discourse: Essays in Cultural Criticism, (Baltimore,
1978).

Hayden White, The Content of Form (New York, 1993).
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15 .Umberto Eco, Limits of Interpretation, (Bloomington, 1990).

16. Richard Rorty, Contingency, Irony, and Solidarity, (Cambridge 1989).

17. Roman Jacobson, “The Dominant,” in Readings in Russian Poetics, ed.by
Matejka Pomorska, (Cambridge, 1971), pp 82-87.
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18. Clare Asquith, Shadowplay: The Hidden Beliefs and the Coded Politics of
William Shakespeare, New York, 2005).

19. Harold Bloom, Shakespeare: The Invention of the Human, (New York, 1998).

20. Stephen Greenblatt, Learning to Curse: Essays in Modern Culture, (New
York, 1990.); Stephen Greenblatt, Shakespearean Negotiations, (Brekeley,
1988).

21. Reader - response. See Elizabeth Freund, The Return of the Reader,
(London, 1987).

22. Umberto Eco, Limits of Interpretation, (Bloomington, 1990).
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23. Umberto Eco,The Open Work, Tr. by Anna Concogni, (Cambridge, 1989).
24 .Reinhardt Koselleck, Critigue and Crisis: Enlightenment and the Pathogens
of Modern Society, (Cambridge, 1998).

25 Richard Rorty, Contingency, Irony and Solidarity, (Cambridge 1989).
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30. Montaigne, The Complete Essays, Tr. by Donald D.Frame, (Stanford, 1957).
31. Jean Starobinski, Montainge in Motion, Tr. by Arthus Gollhammer,(Chicago,
1984) '
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33. Frank Lynn Meshenberger, in “An Interpretation fo Michelangelo’s Creation
of Adam based on Neuroanatomy,” JAMA, October 10, 1990, Vol 264, N 14,
1837-1841.
34. Michael Salcman, “The Creation of Adam by Michelangelo Buonarroti
(1475-1564), Neurosurgery, 59:N. 6, December 2006, 11-12; Ian Suk, Rafael J
Tamargo, “Concealed Neuroanatomy in Michelangelo’s Separation of Light
from Darkness in the Sistine Chapel,” Neurosurgery, V 66. N 5, May 2010,
851-861; Garabed Eknoyan, “Michelangelo: Art, Anatomy, and the Kidney,”
Kidney International, Vol. 57,2000, 1190-1201
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